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POPULAR SONG HITS 


Harry Richman has developed into one of America's outstanding entertainers. 


YOU CAN PUT IT IN THE PAPERS 
By Ned Washington and Sam H. Stept 


You can put it in the papers, you can brag 
about it, too; 

You can put it in the papers, baby, that I 
love you! 

You can shout it from the house tops, up 
and down the avenue; 

You can put it in the papers, baby, that I 
love you! 

Find the village gossip, have her spread the 
news around; 

Tell that village gossip that, whatever she'll 
say, will be O.K. 

You can cut a lot of capers, anything you 
want to do; 

You can put it in the papers, baby, that I 
love you! 

Copyright 1934 by Harms, Inc. 


ROLLIN’ HOME 
By Billy Hill and Peter De Rose 


Rollin? Home—Rollin’ Home 

To the harbor where storms blow no more. 

Shed no tear as I steer— 

Toward the lights of the last distant shore 

Let me hear once more the song of the 
seven seas I used to roam 

Let me hear once more the bells on the 
ewning breeze 

Callin’ me home, calling me home. 

Breakers sigh 

Seem to cry 

A sailor’s last “Good-Bye” 

Rollin’ Home. 

Copyright 1934 by Shapiro, Bernstein & Co., Inc. 


A LAZY DAY IN THE SUN 
By Maurice Sigler, Al Goodhart and Al Hoffman 


Give me any old book, a shady nook, 
Fishing rod and a hook, a babbling brook, 
A lazy day in the sun, 

Without a single thing to be done, 

Just readin’, fishin’, dreamin’. 

Give me plenty of trees for company, 
And the birds in the trees to sing to me, 
A lazy day in the sun 

Without a single thing to be done, 

Just readin’, fishin’, dreamin’.— 

Far away from trolley cars 

That rumble down the street— 

I just want to be there all alone, 

Out there in the countryside 

The world right at my feet— 

Where no one can reach me on the phone. 
Give me any old book, a shady nook 

And a fire—to cook the fish I hook, 

A lazy day in the sun 

Without a single thing to be done, 

Just readin’, fishin’, dreamin’! 


Copyright 1934 by T. B. Harms Co. 


MY OHIO 
By R. Klages, W. Stoes and H. Dellon 


I know I owe my Ohio ev’rything, 
There’s no place like my Ohio, 

Summer, fall or spring, 

First, last and always in my heart I'll sing. 
I know I owe my Ohio ev’rything. 


Copyright 1934 by Edward B. Marks 


HARRY RICHMAN 


Harry Richman, like the owl, 
loves the night. 


Unlike the owl, which Richman 
thinks is really a dumb old bird, 
Richman is wise. While the owl only 
sits on a limb in the dark shadows 
and hoots each night—Richman, 
between many dusks and dawns, has 
built himself a reputation equalled 
by few entertainers today. 


Richman is a self made man, if 
ever there was one. 


Richman’s career began in Chi- 
cago. It was a small start—as piano 
player in a musical factory. It did 
not pay much. Richman was de- 
termined to make more, so he de- 
cided to give vaudeville a try. 


Teamed with a violinist, he played 
second and third-rate picture houses 
in the Middle-west and West, very 
often doing as many as sixteen per- 
formances a day. He and his part- 
ner separated in San Francisco dur- 
ing the Exposition. 


Richman joined a trio as. accom- 
panist and played his way to New 
York, where the act flopped. 


Richman liked New York. He 
fought the bumps. He convinced 
Mae West he was the piano player 
for her vaudeville act. The Dolly 
Sisters heard, and liked him, and 
soon he was playing for them. When 
they went to Europe he again was 
stranded. 


Ziegfeld booked him for the Mid- 
night Frolics, atop the New Amster- 
dam Theatre. He opened his pro- 
gram with one of his own composi- 
tions. 


The song he sang has since be- 
come a best seller. Richman became 
famous, and was starred in several 
Ziegfeld shows. 


Things looked up—and then came 
the Club Richman, his own night 
club. 


Broadway wise guys, who had 
laughed at his previous efforts, came 
around with contracts. Richman 
signed some of them. 


Few people ever think of him as 
a song writer, but Richman is the 
father of ““Walking My Baby Back 
Home,” “There Ought to Be a Moon- 
light Saving Time,” and a score of 
other hits. 
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JOE PENNER 


Joe Penner, listed in Who’s Who 
as master duck salesman, started 
out selling frogs, and he says it was 
the frogs that started him selling 
ducks. He used to catch the frogs 
in the swamps around Nagy Bec- 
skerek, Hungary, where he was born 
Joseph Pinter, November 11, 1904, 
and made his first money selling 
them to the village chemist. 

The chemists used to buy all the 
swamp animals—water snakes, red 
eels, leeches, turtles. But it was the 
frogs that inspired little eight-year- 
old Joey to clowning for his pals— 
puffing out his cheeks and popping 
his eyes. 

His first step to becoming a reg- 
ular comedian came when he got a 
job as property man with Rex, the 
mind reader, in a traveling variety 
company. The bill included a tab- 
loid revue, and a comedian. Joe 
learned the comedian’s part and took 
it over one night when the comic 
got temperamental. 

As is usually the way, his talents 
began to get substantial recognition 
all at once. Vaudeville scouts saw 
his possibilities and secured him for 
the better circuits. The now famous 
line, “Wanna buy a duck?” was al- 
ready becoming the Penner trade- 
mark. 

It all happened by accident, Joe 
says. He was used to interrupting 
jokes and conversation with irrele- 
vant queries such as “Wanna buy 
a horse?” or “Wanna buy an ash- 


can?” and one night he happened ° 


to vary it with “Wanna buy a 
duck? and the laugh was better than 
with any of the others. 

Joe had done the usual local 
broadeasts arranged by the theatres 
he played in, but in the spring of 
1933 Rudy Vallee gave him his first 
spot on a network program. 

In spite of his rapid success, Joe 
hasn’t changed. He is still unaf- 
fected, still fights shyness, and the 
memory of hard knocks during his 
varied career keeps him from feel- 
ing very sure of himself. Even his 
lisp isn’t an affectation. He talks 
much the same way in real life. 


V’VE GOT A WARM SPOT IN MY 
HEART FOR YOU 


By Johnny Burke and Harold Spina 


I’ve got a warm spot in my heart for you, 
I fell completely from the start for you. 
What others say wouldn’t matter a bit 
with me; 
You’ve got a way that has made a hit 
with me. 
One word from you is all that I require, 
Sh 9 cares if I get burned if you're the 
re. 
I'll always think you’re okay, 
What ever you say or do, 
I’ve got a warm spot in my heart for you. 
Copyright 1934 by Irving Berlin, Inc. 


POPULAR SONG HITS 


For years, Joe Penner sold his duck to small vaudeville and burlesque houses. But 
Radio gave him his big time boost. 


TRY TO SEE IT MY WAY 


(From the Warner Bros. Picture “Dames” 
By Mort Dixon and Allie Wrubel 


Try to see it my way, Baby, 

Don’t break up a beautiful affair. 

Try to see it my way, Baby, 

Continue the dreams we share. 

I have tried to see it your way, 

Tried to understand your point of view, 

But I don’t want to see it your way, ‘cause 
your way means we're thru. 

Let’s both sit down and talk a while 

That’s all that I suggest. 

A word of love, a tender smile, and a kiss 
or two will do the rest. 

Your way is the last good-bye way, 

My way is the end of ev’ry tear, 

Oh! won’t you try to see it my way, 

Try to see it my way, dear. 


Copyright 1934 by Remick Music Corp., N. Y. 
NEARER MY HEART TO THEE 
By Edward Heyman and Dana Suesse 


Nearer my heart to thee 
Farther thou art from me, 
What can the reason be, 

Is love to be cold ’ere it is old? 
Nearer my heart to thee, 

Closer my lips to thee, 

That’s where I want to be, 

But I’m kept away, too far away. 
I never can reach you, 

I long so for your touch, 

Oh, how can I teach you 

That I love you so much? 
Moonlight will shine no more, 
Love is divine no more 

Since I can never be 

Nearer my heart to thee. 


Copyright 1934 by Harms, Inc., New York, N. Y. 


MOONGLOW 


By Will Hudson, Eddie De Lange and 
Irving Mills 


It must have been Moonglow, 

Way up in the blue, 

It must have been Moonglow that led me 
straight to you; 

I still hear you saying: 

“Dear one, hold me fast”. 

And I start in praying 

Oh Lord, please let this last. 

We seemed to float right thru the air, 

Heavenly songs seemed to come from 
ev rywhere: 

And now when there’s Moonglow 

Way up in the blue, 

I always remember that Moonglow gave 
me you. 


Copyright 1934 Mills Music, Inc. 
BORN TO BE KISSED 


(From M-G-M Picture “Born to Be Kissed”) 
By Howard Dietz and Arthur Schwartz 


You were born to be kissed, 

Mighty hard to resist; 

In your eyes there’s a dangerous blue, 
Demanding that you be kissed. 

You were made to make love to, 

Love to me would be fine! 

What a wonderful pair we two will be, 
Tell me you will be mine! 

I was born to be yours, 

Say you're happy I’m yours; 

I was meant to be, right from the start, 
The one that your heart adores. 

Oh, it’s easy to see 

What the future will be! 

Wedding bells will insist 

You were born to be kissed by me. 


Copyright 1934 by Harms, Inc., New York, N. Y¥. 


LEARN A NEW SONG EVERY DAY! 


I'LL CLOSE MY EYES TO 
EVERYONE ELSE 
(If You'll Open Your Heart To Me) 


By Peter Tinturin, Nick Kenny and 
Arthur Terker 


I'll close my eyes to ev’ryone else if you'll 
open your heart to me. 

I'll close my dreams to ev’ryone else 

If you only will dream of me. 

I closed my book the moment I took that 
first little look at you so, 

I'll close my eyes to ev’ryone else 

If you'll open your heart to me! 


© 1934 by Donaldson, Douglas & Gumble, Inc. 


WHAT’S GOOD FOR THE GOOSE IS 
GOOD FOR THE GANDER 


By Cliff Friend 


What’s good for the goose is good for the 
gander, 

If you’re on the loose, then I will meander, 

But if you’re true, then [ll be true, 

Tl do anything that you do. 

If you run around with another rooster, 

Then I'll run around just the way I 
“useter,” 

But if you settle down, then I'll settle 
down, 

I'll do anything that you do. 

You’re just like the little red hen, 

You haven’t loved me since I don’t know 
when, 

If you keep neckin’ with the way you 
roam, 

l’ll keep neckin’ till the cows come home. 

What’s good for the goose is good for the 
gander, 

If you raise the deuce then I will meander, 

But if you’re true, then I'll be true, 

I'll do anything that you do. : 

Copyright 1934 by Irving Berlin, Inc. 


HANG OUT THE STARS IN INDIANA 
By Billy Moll and Harry Woods 


Hang out the stars in Indiana 

Up in a sky of midnight blue, 

Hang out the stars in Indiana 

To light my way back home to you. 
Have ev'ry robin sing a love song, 

A melody just meant for two. 

For in my heart there'll be a love song, 
A song I long to sing to you. 

How could I find the things I sought for, 
No wonder they were all denied, 

The very happiness I fought for 

Was right back by your side. 

So wait for me in Indiana, 

And when the long, long day is through, 
Hang out the stars in Indiana 

To light my way back home to you. 


© 1931 by Shapiro, Bernstein & Co., Inc. 


I’M WEARIN’ MY GREEN FEDORA 
By J. Meyer, Al Sherman and Al Lewis 


I’m wearin’ my green fedora, fedora, 

Not Alice, not Annie, not Daisy but fedora. 

I usually come to town 

In a battered old hat of brown, 

But I gotta wear green 

When me and my queen go steppin’ 
around, 

She’s fussy *bout colors, 

She’s daffy, I think; 

But if she insisted, 

I’d even wear pink; 

That’s why I’m wearin’ my green fedora, 
fedora, fedora, 

Fedora is the girl I love! 


Copyright 1934 by Harms, Inc., New York, N. Y. 


POPULAR SONG HITS 


His wife, Ethel Shutta, calls him a big 
Swede. But George Olsen only grins. 


GEORGE OLSEN 


George Olsen has his own method 
of directing his Music. Paul White- 
man waves a baton; Rubinoff plays 
a violin; and Rudy Vallee carries a 
saxophone. Olsen sits on one side 
of the platform and grins. 

High school was a busy place for 
Olsen—particularly during the foot- 
ball season. He led the parade to 
the field, directed the band, changed 
his clothes played in the game, and 
then led the band back to town. It 
was good training, especially the 
band leading. When he got to the 
University of Michigan four years 
later he painted a broomstick with 
the college colors, and became the 
first major in collegiate ranks. 

In Portland, he organized his first 
dance orchestra and secured an en- 
gagement at the Portland Hotel. 
From there he went into vaudeville, 
where he met Fannie Brice. The 
singer was so taken with Olsen and 
his Musie that she wired Florenz 
Ziegfeld about him, adding that the 
young leader would be willing to 
come east for a show for $1,750 
weekly. Ziegfeld’s response was: 
“He’ll take $800 and like it.” He 
was wrong. Olsen took $800 and 
LOVED it! 

It was during rehearsals for 
“Sunny” that a winsome blonde 
girl who sang one of the songs com- 
plained that the music was too loud. 
Ziegfeld told her to take it up with 
Olsen, who might do something 
about it. He did. He married her. 
That’s how Ethel Shutta became 
Mrs. George Olsen. 


(1 WENT HUNTING) 
AND THE BIG BAD WOLF 
WAS DEAD 


(From RKO-Radio Picture “Cockeyed 
Cavaliers”) 


By Val Burton and Will Jason 


I went hunting one fine day, and my bullets 
were made of lead, 

It was bing, bing, bing, and a boom, boom, 
boom 

And the big bad wolf was dead. 

Oh I took my gun and I went like this, and 
I shot him right thru the head, 

It was bing, bing, bing, and a boom, boom, 
boom, 

And the big bad wolf was dead. 

Tra-la-la-la la-la-la, no more wolf at any 
more, 

Tra-la-la-la la-la-la, no morfe wolf at any 
one’s door, 

Now we can go out and play and earn our 
daily bread, 

*Cause I bing, bing, binged and I boom, 
boom, boomed, 

And the big bad wolf was dead. 


Copyright 1934 by Irving Berlin, Inc. 


I NEVER HAD A CHANCE 
By Irving Beilin 


I never had a chance, 

I thought you cared for me, 

But now I see 

I never had a chance, 

[ never had a chance, 

Though you never told me so, 
Somehow I know I never had a chance, 
I knew we'd have to part, 

For I could always reach you lips 
But I could never reach your heart, 
My dream about romance 

Ended in a friendly chat, 

But more than that 

I never had a chance. 


Copyright 1934 by Irving Berlin, Inc. 


TELL ME I’M WRONG 
By Al Bryan and Lou Handman 


Someone told me things about you, 

If I’ve been a fool to doubt you, 

Tell me I’m wrong. 

I'll get over feeling lonely, 

I'll be happy if you'll only tell me I’m 
wrong. 

*Tho I wear a smile it’s to deceive you, 

My days and nights are blue, 

I’ve been so worried since we’ve been 
apart, 

Minutes have seemed a whole year long, 

Tell me I’m the one and only one in your © 
heart, 

Just tell me I’m wrong. 


Copyright 1934 by Remick Music Corp. 


WHY DIDN’T I SLEEP LAST NIGHT? 
By Milton Drake and Ben Oakland 


Why didn’t I sleep last night, 

Why didn’t I dream? 

Why didn’t I sleep last night, 

Why didn’t I scheme? 

You went away and never told me why, 

Our last “good night” must be our last 
“good-bye.” 

Though we were apart last night—you kept 
me awake; 

You tortured my heart last night, 

I thought it would break— 

"Cause you were gone and loving some 
one new— 

Why didn’t I sleep last night— 

Thinking of you? 


Copyright 1934 by Miller Music Inc. 


BUY THE SHEET MUSIC AND LEARN THE MELODIES TO THESE SONGS! 


Zeigfeld gave Ethel her big chance. 


ETHEL SHUTTA 


Ethel Shutta, slim and blonde, 
takes things as they come—including 
the Scandinavian, on the opposite 
page. She took to the stage at the 
age of three, took up singing a few 
years later, and topped it off by 
taking leading parts in musical 
shows and moving pictures. Then 
a blonde, laughing orchestra leader 
came along and she took him. That’s 
how she happens to be Mrs. George 
Olsen. 

Some stage and moving picture 
artists go completely up in the air 
when they are scheduled to face a 
microphone. The day Ethel sang her 
first blues song over a National 
Broadeasting Company network she 


MAY THE SUN SHINE BRIGHTER 
By Addy Britt and Peter De Rose 


May the sun shine brighter from a clear 
blue sky, 

May your cares seem lighter every day, 

Tho’ your hair turns whiter as the years 
roll by . 

Sweetheart, I'll love you always; 

May we sing together, may we know no 
fears, 

May we cling together thru the years, 

We'll turn tears to laughter, 

And for ever after, 

May the sun shine brighter, my dear. 
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POPULAR SONG HITS 


played 18 holes of golf, made a 
movie short, went to the dentist and 
bought George a new suit of clothes. 
After the broadcast, she went out 
with the band leader and danced 
till 3 o’clock. 


If Ethel Shutta — pronounced 
Shut-tay—is a radio star, moving 
picture actress and musical comedy 
singer at an age when most young 
artists are just launching their ca- 
reers, then you can set it down to 
her calm, competent manner of 
going about things plus an early 
start in life. 

Her greatest stage success was op- 
posite Eddie Cantor in “Whoopee.” 
But before that she appeared in two 
Zeigfeld shows at the same time. 


I ONLY HAVE EYES FOR YOU 
(From Warner Bros. Picture “Dames”) 
By Al. Dubin and Harry Warren 


Are the stars out tonight? 

I don’t know if it’s cloudy or bright, 
*Cause I only have eyes for you, dear. 
The moon‘may be high, 

But I can’t see a thing in the sky, 
*Cause I only have eyes for you. 

I don’t know if we're in a garden, 
Or on a crowded avenue, 

You are here, so am I, 

Maybe millions of people go by, 

But they all disappear, from view, 
And I only have eyes for you. 


Copyright 1934 by Remick Music Corp. 


He even placed her in two shows at the same time. 


“Follies” and “Louis the Four- 
teenth.” Every night she slipped 
away from the theatre in which 
“Louis” was playing and behind a 
squadron of police went roaring 
through traffic to the “Follies.” 
There Ethel sang one number and 
the squadron raced her back in time 
for her next number in “Louis.” 


Recently she took her boys to a 
moving picture theatre where she 
and George were appearing with the 
orchestra. It was the first time the 
children had ever seen their parents 
in their professional capacity, and 
when it was all over she asked. them 
how they liked the show. 

“Great,”’ exclaimed Charles, “Gee, 
Tom Mix was swell.’”’ 


FAIR AND WARMER 


(From the Warner Bros. Picture 
“20 Million Sweethearts’’) 


By Al Dubin and Harry Warren 


It’s getting fair and warmer, 

Just because you’re in my arms, my dear, 
It’s getting fair and warmer, 

Pretty soon the cloudy skies will clear. 
The wint’ry winds may blow 

And bring the ice and snow, 

The temp’rature may go 

To six below, I know, but 

It’s always fair and warmer 

When I get a little love from you. 


Copyright 1934 by M. Witmark & Sons 


TUNE UP THE OLD PIANO AND PLAY THESE NEW SONGS! 


’ BETTY BARTHELL 


Betty Barthell, blue-eyed dimpled 
songstress from the South, first 
smiled at life on a sunny 16th of 
April in Nashville,Tennessee. For- 
tune has smiled back ever since. 
Betty can’t recall one unlucky- day. 
One day. she broke a mirror, entered 
an audition as singer Number 13, 
and emerged as a featured vocalist 
on the Columbia network. 

Less than a year after a Nash- 
ville radio manager heard Betty 
swing into lively lyrics and tinkling 
tunes over a grand piano in a Nash- 
ville drawing room, she was swept 
to stardom in New York. 

It so happened she occasionally 
thumped out popular melodies on 
the piano and hummed a tune or 
two. ‘These talents, developed “by 
ear,” -were limited to school-girl 
gatherings, at Ward-Belmont Col- 
lege, Nashville finishing school. 

Only by much coaxing did a di- 
rector of WLAC, Columbia’s Nash- 
ville station drag Betty to the stu- 
dios and before she knew it was any- 
thing more than a lark, he had sold 
her talents as a feature of the pro- 
gram presented by the local Para- 
mount-Publix theater. Subsequent- 
ly, she was heard by Columbia’s 
program director, Julius Seebach, 
and immediately was taken to New 
York. 

In New York, Betty lives with 
two Southern girlhood friends in a 
Greenwich Village apartment at- 
tended by a negro cook, Emily. On 
week-ends she commutes to country 
life on Long Island. Betty picks 
ice hockey and rides atop Fifth 
Avenue buses as the most thrilling 
things in New York. 

SIDE-GLANCES: Has big, vivid 
blue eyes, a wealth of black bobbed 
hair; is equally captivating in sport 
or evening dress; confesses she has 
a weakness for black and white 
clothes. 


MOON-TIME 


POPULAR SONG HITS 


Betty Barthell is the attractive young lady in white. She claims that she is the luckiest 
girl in Radio. 


ONE NIGHT OF LOVE 


(From Columbia Picture “One Night of Love’’) 
By Gus Kahn and Victor Schertzinger 


One night of love, when two hearts are 
one, 

A night to have and hold, when love is 
gone and starlight grows cold. 

One night of love, when love is all that I'll 
recall. 

When at the break of dawn, I find my 
lover gone, 

I'll whisper with a smile, I’ve lived a little 
while, 

I’ve known one night of love. 


Copyright 1934 by Irving Berlin, Inc. 


LITTLE MAN—YOU’VE HAD A BUSY 
DAY 


By Maurice Sigler, Al Hoffman and 
Mabel Wayne 


I WISH I WERE TWINS 
(So I Could Love You Twice as Much) 
By E. DeLange, F. Loesser and J. Meyer 


I wish that I were twins, 

You great big babykins, 

So I could love you twice as much as I do. 

I’d have four loving arms to embrace you, 

Four eyes to idolize you each time I face 
you. 

With two hearts twice as true, 

What couldn’t four lips do? 

When four ears hear you saying, 

“I’m yours!” 

You great big babykins, 

I wish that I were twins, 

ehh love you twice as much as I 
‘o! 
© 1934 by Donaldson, Douglas & Gumble 


RECIPE FOR LOVE 


Little man you're crying, I know why 
you're blue, 


Someone took your kiddy car away By Milton Pascal and Edgar Fairchild 


Better go’ to sleep now, 
Little man you’ve had a busy day. 


By M. Sigler, A. Goodhart and A. Hoffman 


Moon-time I wait for you at Moon-time, 

Because I know at Moon-time 

IT hear you calling “OQo-00-00-00-00-00” 
“Q0-00-00-00-00-00” +, 

Moon-time will bring us close together 

And when we're close together 

We'll kiss and whisper “Oo-00-00-00-00-00” 

I'll hold your hand 

And thén we'll dream of love. 

You'll understand just what I’m thinking 
of. 

For Moon-time is just the opportune time, 

To plan a honey-moon-time 

And make our dreams come 
true-00-00-00-00-00. 


Copyright 1934 by Shapiro, Bernstein & Co., Inc. 


Johnny won your marbles, Tell you what 


we'll do, 


Dad’ll get you new ones right away 
Better go te sleep now, 

Little man you’ve had a busy day. 
You’ve been playing soldier the battle has 


been won 


The enemy is out of sight. 


Come along there, soldier put away your 
gun 


The war is over for tonight. 
Time to stop your scheming, 
Time your day was through, 


Can’t you hear the bugle softly say: 


“Time you should be dreaming” 


Little man you’ve had a busy day. 
Copyright 1934 by T. B. Harms Co. 


Take a boy and a girl, 

Add a moon and the stirring of breezes, 

And behold you’ve an old fashioned 
recipe for love. 

Mix a hug and a kiss 

With a sigh and a couple of squeezes, 

That’s the spice always nice in a recipe 
for love. 

What a treat, mm mm is it sweet, mm mm 
it’s a dish 

That you'll wish 

Sev’ral million portions of. 

How’s your health, 

Can you sleep, 

Are you cross on account of your liver? 

Rest assured, 

You'll be cured with this recipe for love. 


Copyright 1934 by T. B. Harms Co. 


KEEP ON SMILING! KEEP ON SINGING! KEEP ON PLAYING THESE TUNES! 


FRANK PARKER 

Frank Parker, the dashing young 
NBC tenor is fast setting a new 
record for popularity. His present 
engagements have rarely been 
equalled by a singer in the history 
of radio. He broadeasts over the 
air more than six times a week. 

This past summer Frank went to 
Chicago to broadcast from the A&P 
exhibit at the World’s Fair. The 
public was invited to hear these 
programs and the figures compiled 
there show that during July and 
August approximately 8,000,000 per- 
sons attended his concerts, or sixty 
percent of the total number that 
attended the Century of Progress 
during that period. 

During this time and with this 
direct contact with his listeners a 
“Frank Parker Club” was formed. 
Its members are scattered all over 
the world and at present there are 
branches in every large city here 
and abroad. 

He has been on the radio since 
1926 when he gave his first audition. 
Shortly after this he was suddenly 
called upon to substitute for a tenor 
who was ill on the Eveready Hour 
and the result was a contract im- 
mediately. 

His father planned an engineering 
career for Frank and all his studies 
after leaving High School were in 
that direction. Early in life, his 
preference for a stage career led 
to his obtaining a minor part in the 
“Greenwich Village Follies” and 
again fate favored him, as the lead- 
ing man was unable to appear soon 
after the opening and Frank vol- 
unteered to play the part in the 
emergency. He did so well that he 
remained in the role during the bal- 
ance of the New York engagement. 
He also sang in several operettas on 
Broadway, and in one of these he 
sang the leading role opposite Hope 
Hampton. 


PLAY TO ME, GYPSY 
(The Song I Love) 


By Jimmy Kennedy and Karel Vacek 


Oh! Play to me Gipsy, the moon’s high 
above, 

Oh! Play me your serenade, the song I 
leve. 

Qh! Sing to me, gypsy, and when you are 
gone, 

Your song will be haunting me, and 
ling’ring on, 

Beside your caravan, the campfire’s bright, 

Ill be a vagabond just for tonight. 

Oh! Play to me, gypsy, the moon’s high 
above, 

Oh! Play me your serenade, the song I 
love. 


Copyright 1932 by Wiener Operettenverlag 
Copyright 1934 by Irving Berlin, Inc. 


POPULAR SONG HITS 


FRECKLE FACE, YOU’RE BEAUTIFUL 
By Cliff Friend and Carmen Lombardo 


Freckle face, to think I used to call you 
freckle face, 

And now you glitter in a gown of lace, 

You’re beautiful, lovely and beautiful. 

Freckle face, just like a flower in a sunny 
place, 

You’ve grown so pretty, and your freckle 
face is beautiful, 

Yes, dear, you’re beautiful. 

But not so long ago I used to tease you so 

Pulled the funny pigtails in your hair 

Now I can’t conceal the sweet surprise I 
feel 

Finding you a lovely lady fair. 

Oh, Freckle face, a work of magic must 
have taken place, 

To give you all that lovely charm and 
grace, 

You’re beautiful, my little freckle face. 


Copyright 1934 by M. Witmark & Sons 


I’M DANCING WITH THE GIRL OF 
MY DREAMS 


By Al Lewis and Al Sherman 


I’m dancing with the girl of my dreams, 

When I’m dancing with you. 

I’m gliding on a rainbow it seems, 

Watching my love dreams come true. 

Pardon me if I should hold you tightly, 

After all, in slumberland I’ve held you 
nightly, 

I’m dancing with the girl of my dreams, 

When I’m dancing with you. 

© 1934 by Donaldson, Douglas & Gumble, Inc. 
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BEAUTIFUL. FACE—HAVE A HEART 


By Billy Rose, Ballard ifacDonald and 
Leo Edwards 


Here we are alone together, 

Accident’ly thrown together, 

M-m-m! Beautiful face, have a heart! 

Here today and gone tomorrow, 

So until the dawn tomorrow, 

Open up your arms and give romance a 
chance to take advantage of Moonlight, 
Magnolias and Music, 

With no regret that we met should we part, 

(Very often) love inspired by fascination, 

Lives beyond all expectation, 

M-m-m! Beautiful face have a heart! 


© 1934 by Donaldson, Douglas & Gumble, Inc. 


TALL BUILDINGS 
By H. Pease, E, G. Nelson and H. Johnson 


Tall buildings make me think of high 
mountains, 

Then I think of green valleys covered with 
dew. 

Green valleys make me think of white 
blossoms, 

Then I think of red robins, 

Then I get blue. 

I’m blue because I’m lonesome for the 
mountains and the valleys and the 
blossoms in the spring, 

Blue because they make me long to hear 
the robin chirp a song, 

Blue, for everything. 

Tall buildings make me think of high 
mountains, 

When I think of high mountains I think 
of you. 

Copyright 1934 by Shapiro, Bernstein & Co., Inc. 


Frank Parker's beautiful tenor voice has been heard on the radio more frequently 
this year than ahy other singing artist's. 


PEP UP YOUR PARTY WITH A "POPULAR SONG HITS!" 
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WHY DON’T YOU PRACTICE WHAT 
YOU PREACH? 
By Al Hoffman, Al Goodhart and M. Sigler 


You're always tellin’ me just what I 
oughta do, 

You're tellin’ me it’s wrong to look at 
somebody new. 

You're tellin’ me, well, I’m tellin’ you 

Why don’t you practice what you preach? 

ve always tellin’ me to wait until you 
call; 

I wait ’n wait ’n wait, and then you don’t 
eall at all; 

You're callin’ me, well, I’m callin’ you 

Why don’t you practice what you preach? 

You tell me I’m your sugar pie, Yeah! 

You swear you never tell a lie, Yeah! 

You even say you hope to die, Yeah! 

Well, how come you say it with your 
fingers crossed. 

You’re always askin’ me to name that 
certain day, 

And then you change the subject and you 
think it’s O. K. 

You’re askin’ me, well, I’m askin’ you, 

Why don’t you practice what you preach? 

Copyright 1934 by Irving Berlin, Ine. 


POPULAR SONG HITS 


WHAT DO I HAVE TO DO 
(To Make You Love Me) 
By Ray Klages, Milton Berle and J. Fred Coots 


What do I have to do to make you love 
me? 

Anything you demand would be divine, 

I’m at your beck and call, the summer, 
spring and fall 

What do I have to do to make you mine? 

What do I have to do for your affection? 

T'll never find your equal anywhere 

I'd swim the ocean blue, to prove my love 
for you 

What do I have to do to make you care? 

It would really be, a miracle to me, 

Just to share your sweet caress 

And ev’ry dream as empty as they seem 
would hold a thrill of perfect happiness, 

Oh! what do I have to do for your devo- 
tion, proving I’m yours forever, rain or 
shine, 

I’d climb the mountains high, most anything 
Id try 

What do I have to do to make you mine? 


© 1934 by Edward B. Marks Music Corp. 


YOU COULD’VE KNOCKED ME OVER 
WITH A FEATHER 


By Maurice Sigler, Al Goodhart and Al Hoffman 


You could’ve knocked me over with a 
feather 

The night I saw you with somebody else; 

You could’ve knocked me over with a 
feather 

When they told me that somebody else 
was holding your hand 

And getting their kisses. 

I thought we had planned 

To be Mister and Missus; 

You could’ve knocked me over with a 
feather 

When you ignored me and passed me 
right by 

To think of all the years we went together, 

I don’t know whether to laugh or cry; 

I really hate to think we’re through, 

Because I’m still in love with you; 

You could’ve knocked me over with a 
feather 

When I saw you with somebody else. 


Copyright 1934 by T. B. Harms Co. 


Those two master comedians, Jimmy Durante and Charles Butterworth, are cast together in M-G-M's new musical "Student Hour.’ 


Phil Regan and Florence McKinney are the young romantics. 


ALWAYS IN THE DARK 


By H. Richman, M. and A. Kaufman and 
L. d’ Acosta 


Don’t keep me always in the dark! 

Why am I always in the dark?— 

Are we friends or are we sweethearts? 

Please tell me, dear.— 

Happy as a lark— 

You go on happy as a lark,— 

While I’m wond’ring if your kisses can be 
sincere.— 

I’m dreaming that you will care, 

I’m hoping that you will share my life, my 
love! 

I’m tired of my despair, 

I'll always be sending my pray’r to the 
Lord above! 

Always in the dark!— 

I'll keep on living in the dark,— 

Till you say that you love me, and you'll 
be mine! 


Copyright 1934 by Harms, Inc., New York, N. Y. 


ANYTHING THAT’S PART OF YOU 
By Mort Dixon and Allie Wrubel 


Send me your spoon and your napkin, 

Send me your coffee cup, too, 

I want them here for I love to be near, 

Anything that’s part of you. 

Send me a glove you're not using, 

One that your fingers wore thru, 

Mail it today, honey, don’t throw away, 

Anything that’s part of you. 

Bundle up your worn out shoesies, 

Send them parcel post, 

Don’t you think we'd better enclose, 

A little letter to the one who loves you 
most? 

And sweetness, send me the pillow you 
dream on, 

I want to dream on it, too, 

I’m happy dear just as long as I’m near, 

Anything that’s part of you. 


Copyright 1934 by Remick Music Corp. 


Sum Toy is the little Chinese girl. 


YOURE ONE IN A MILLION 


(From “Caviar”) 


By H. Church, E. Heyman and L. Randole 


You’re one in a million, as diff’rent as 
can be, 

You're one in a million and just the one 
for me. 

No wonder I love you, you’re ideal in 
ev'ry way. 

I keep thinking of you, *bout a -million 
time a day. 

You’ve made my blue heaven a hundred 
times more blue, 

For all that you’ve brought me, 

A thousand thanks to you. 

Just like a magician you made romance 
appear, 

You're one in a million, my dear! 


Copyright 1934 by Harms, Inc. 


A PRETTY GIRL IS PRETTIER AT THE PIANO! 


THE BEAT O’ MY HEART 
By Johnny Burke and Harold Spina 


Tramping feet with traffic meet, 

And fill the street with booming and 
zooming, . 

In rhythm with the merry 

Beat o’ my heart. 

Birds that sing and bells that ring, 

Their voices bring, the rollicky frolicky 

Tempo of the dancing beat o’ my heart. 

It all began the day you smiled at me in 
such a charming way. 

Need I further say, because of you the 
world is filled with music. 

Rumbling trains and roaring planes, 

Their noise contains the clickity clackity 
drumming 

From the humming beat o’ my heart. 

Wireless tow’rs that flash their pow’rs, 

Or thunder show’rs that pitter and patter, 

Are sounding to the pounding beat o’ my 
heart. 

And since you’re mine, my love song needs 

Another line with word divine, 

That your name will rhyme with while I 
sing in time 

With ev’ry thumping bumping beat o’ my 
heart. 


Copyright 1934 by Irving Berlin, Inc. 


AND I STILL DO 
By Edgar Leslie and Fred E, Ahlert 


I used to call you the “Cream of the Crop,” 

And I still do! 

I used to say you belong at the top, 

And I still do! 

You’re such an eye-ful, 

You're nicer than a sky-ful of June-night 
moon-light, 

That bright-ens the blue 

I used to call you my “Moment Supreme,” 

And I still do! 

I used to meet you in every dream, 

And I still do! 

To be specific, I’d say you were terrific, 

I used to love you, 

And I still do! 


© 1934 by Donaldson, Douglas & Gumble, Inc. 


HAPPY 
By M. Symes, A. Neiburg, J. Levinson 


Happy, darling, I’m so happy, 

Ev’ry time I hold you, paradise is near. 

Happy, tell me are you happy? 

Now that I have told you that I love you, 

dear. 

Kiss me, while the music’s playing, 

While our hearts are swaying, 

This is so divine! 

Happy, we'll be oh, so happy, 

If you'll only tell me you'll be mine. 
Copyright 1934 by Harms, Inc. 


NIGHT ON THE DESERT 
By Billy Hill 


Night on the desert, 
You beside me on the burning sands. 
Night on the desert, 
*Neath the stars well answer love’s 
commands 
“Qo-00!” A Navajo calls to his Silver Dove 
Night on the desert. 
My dream of love, 
Night on the desert. 
Copyright 1934 by Shapiro, Bernstein & Ce. 


POPULAR SONG HITS 


Rudy Vallee discovered Frances Lang- 
ford. Originally, Frances possessed a 
sweet lyric soprano voice. But a tonsil 
operation made a contralto of her. 


I DIDN’T WANT TO LOVE YOU 
(From Columbia Picture “Social Register”) 
By Ned Washington and Con Conrad 


I didn’t want to love you, but I do, 

I didn’t want to kiss you, but I did, 

I didn’t mean to start to meddle with 
your heart, 

Now I die when we’re apart, 

I didn’t want to hold you, but I did. 

I didn’t want to need you, but I do, 

I didn’t want to feel 

That you had much appeal I didn’t want 
to love you but I do. 

Ev’ryone said you were wonderful, 

You were wonderful, so I heard. 

Honey, they’re wrong, you're not wonder- 
ful 

But you’re marvelous, that’s the word. 

I didn’t want to think so much of you, 

It’s funny how you changed my point of 
view, 

I didn’t mean to care or start a new affair 

I didn’t want to love you, but I do. 

Copyright 1933 by Harms, Inc. 


YOU’RE EV’RYWHERE 


By Irving Caesar, Rube Goldberg and 
Joseph Meyer 


In the shadows when I chance to look, 

In the shelter of a shady nook, 

In the echo of the rippling brook, 

You're always there, you’re ev’rywhere. 

And each gentle breeze upon my face 

Brings the thrill to me of your embrace, 

You’re the same to me as time and space, 

You're always there, you’re everywhere. 

And when I listen to a symphony, 

And when I read a bit of poetry, 

I feel you there to share my ecstasy. 

All things divine, dear, are yours and mine, 
dear. 

Where the mountains to the heavens rise 

Where the sea rolls out to meet the skies 

Where I look, you stand before my eyes. 

Forever, ev’rywhere. 


Copyright 1934 by M. Witmark & Sons. 


I’LL STRING ALONG WITH YOU 


(From the Warner Bros. Picture 
“20 Million Sweethearts”) 


By Al Dubin and Harry Warren 


You may not be an angel, 

*Cause angels are so few, 

But until the day that one comes along, 
TH string along with you. 

I'm looking for an angel 

To sing my love song to, 

And until the day that one comes along, 
I'll sing my song to you. 

For ev'ry little fault that you have 

Say! I’ve got three or four 

The human little faults you de have 

Just make me love you more. 

You may not be an angel, 

But still I’m sure you'll do, 

So until the day that one comes along, 
I'll string along with you. 


Copyright 1934 by M. Witmark & Son 


DAMES 


(From Warner Bros. Picture Dames”) 
By Al Dubin and Harry Warren 


What do you go for, go see a show for, 

Tell the truth, you go to see those beautiful 
dames 

You spend your dough for bouquets that 
grow for 

Those cute and cunning, young and 
beautiful dames, 

Oh! Dames are temporary flames to you, 

Dames, you don’t recall their names, 

Do you? But their caresses and home 
addresses 

Linger in your memory of beautiful 
Dames. 

Copyright 1934 by Remick Music Co, 


WHAT GOOD IS THE GOOD IN 
GOOD-BYE 


By M. David, A. Goodhart, A. Hoffman 


What good is the good in good-bye. 

When good-bye means you're breaking my 
heart? 

What good are these tears that I cry, — 

When each tear means we're drifting 
apart? j : 

What good are my lips if they cannot 
caress you, : 

What good are my arms if they cannot 
possess you? : 

What good is the good in good-bye 

When good-bye means you're breaking my 
heart? 


Copyright 1934 by Superior Music, Inc. 


HERE ARE THE WORDS. NOW GET THE MUSIC 


WHAT CAN YOU SAY INA 
LOVE SONG 


(From Messrs. Shubert Revue “Life Begins 
at 8:40”) 
By Ira Gershwin, E. Y. Harburg and 
Harold Arlen 


M-m-m! surrender, M-m-m! so_ tender, 
M-m-m! forevermore; 

What can you say in a love song that hasn’t 
been said before? 

M-m-m! ‘so sweetly, M-m-m! completely, 
M-m-m! je vous adore! 

What can you say in a love song that hasn’t 
been said before? 

You are my true love, old and new love; 

I live for you, love, you are my guiding 
star. 

Lovers, long before us, sang the same old 
chorus ; 

If it worked in days of yore, 

Why should I say in a love song, what 
hasn’t been said before? 


Copyright 1934 by Harms, Inc. 


WHEN YOU WERE A SMILE ON 
YOUR MOTHER’S LIPS AND A 
TWINKLE IN YOUR 
DADDY’S EYE 


(From Warner Bros. Picture “Dames”) 
By Ray Enright and Busby Berkeley 


When you were a smile on your Mother’s 
lips and a twinkle in your Daddy’s eye, 

I loved you then, I loved you when you 
were a tender sigh. 

When I was a babe in my Mother’s arms, 

I would wake up with a lonely cry, 

I cried for you, they never knew, 

They thought it was my lullaby. 

I gave up ev’ry little toy, I played no game. 

I was a lonely little boy until you came. 

I waited for you, for I always knew 
would meet you in the bye and bye, 

When you were a smile on your Mother’s 
lips, 

And a twinkle in your Daddy’s eye. 


Copyright 1934 by Remick Music Corp. 


RED MOON 


By L. Brown, J. Traver, Henri De Martini, 
and M. Kortlander 


Just another waltz beneath the red moon, 
Just another kiss before we part, 

Let me tell my love beneath the red moon, 
Dancing with you, sweetheart, 

Hold me in your arms, for day is dawning, 
Starlight will leave us soon, 

Just another waltz before the morning, 
Under the red, red moon. 

While the violins are playing, 

We'll be swaying to and fro 

And it seems your eyes are saying 

That you love me, love me so. 

While the music of the cello 

Sings its haunting melody 

You can watch the red moon mellow 
And leave the rest to me. 


Just another waltz beneath the red moon, 
Just another kiss before we part, 

Let me tell my love beneath the red moon, 
Dancing with you, sweetheart, 

Hold me in your arms for day is dawning, 
Starlight will leave us soon, 

Just another waltz before the morning, 
Under the red, red moon. 


Copyright 1934 by Shapiro, Bernstein & Co., Inc. 


POPULAR SONG HITS 


Here they are together again, Maurice Chevalier and Jeanette MacDonald in a 
scene from the “Merry Widow." 


YOU’RE GRAND 


(From “Night Cruise of 1934”) 
By Allen Boretz and Walter Samuels 


You’re grand, you’re wonderful, 

You’re something new to me, 

You’re grand, you’re marvelous, 

Oh, what you do to me! 

Your smile has something in it, so sincere, 

I get a thrill a minute, when you're near. 

Your kiss is ecstasy, your arms made to 
cling. 

Since you belong to me, 

What more has life to bring? 

There’s not another like you in the land. 

I'll tell the world, you’re grand! 


Copyright 1934 by Harms, Inc, 


BEAUTIFUL TEXAS 
By W. Lee O’Daniel 


To Beautiful, Beautiful Texas, 

Where the beautiful blue bonnets grow, 

We're proud of our forefathers, 

Who fought at the Alamo. 

You can live on the plains or the moun- 
tain, 

Or down where the seabreezes blow, 

And you’re still in Beautiful Texas, 

The most beautiful place that I know. 


Copyright 1934 by Shapiro, Bernstein & Co. 


a nnn ee atEE EEE SESE 


THE LIGHTS ARE LOW 


(The Music is Sweet) 
The lights are low, 
The music is sweet 
And you are in my arms. 
Just let us dance, for this is romance. 
Now is our chance, 
The lights are low, the music sweet, 
And you're in my arms, 


Copyright 1934 by M. Witmark & Sons, N. Y. 


I’M IN LOVE 


By Nat Simon and Sammy Mysels 

I’m in love! There’s a sign in ev’ry star 
that shines above 

I’m in love! You’re the one that I’m 
forever dreaming of 

I’m in love, dear Gee! it’s grand 

All the birds are singin’ songs thruout the 
land 

Gee! it’s grand. And the flowers nod their 
heads, they understand 

I’m in love, so in love, 

Once I thought that true love was only 
found in dreams 

But now I realize 

Just when I’m with you, love, all the world, 
it seems, 

Changes into Paradise 

I’m in love! Let me call the preacher and 
announce the day—why delay 

After all, there’s nothing left to do or say 

Call it anything you may, but I’m in love. 


Copyright 1934 by Shapiro, Bernstein & Co., Ine, 


SING AND THE WORLD SINGS WITH YOU! 


PARDON MY SOUTHERN ACCENT 
By Johnny Mercer and Matt Malneck 


Pardon my southern accent, 

Pardon my southern drawl; 

It ce sound funny, ah, but honey! I love 
yall. 

If you don’t like my accent, 

If you don’t like my drawl, 

Then just don’t listen, let’s start kissin’, bet 
you'll fall. 

Come on, now, let me hear you steal my 
stuff. 

When I say, “Do you love me,” all you 
gotta say is “Sho “nuff”. 

Pardon my southery accent, 

Didn’t I hear you drawl, 

Were you just sighin’, or replyin’ I love 
yall. 

Copyright 1934 by Irving Berlin, Inc. 


WITHOUT A MAN TO LOVE 


(From Liberty Picture “Cheaters”) 
By Marcy Klauber and Harry Stoddard 


Summer nights, the moon, the stars, 

The summer breeze, the night birds call, 

No good at all, Without a man to love. 

What good are dreams and schemes of 
joy for two, 

A garden fair, a cottage small, no good 
at all, 

Without a man to love. 

Each day I smile at fate, but fate still 
seems to frown, 

Just like a house of cards, my castles 
tumble down. 

What good are songs of love, 

That bring back memories of days beyond 
recall, 

No good at all, 

Without a man to love. 


Copyright 1934 by Irving Berlin, Inc. 


YOU’RE A BUILDER UPPER 


(From Messrs. Shubert Revue “Life Begins 
At 8:40”) 
By Ira Gershwin, E. Y. Harburg and 
Harold Arlen 


You're a builder upper, a breaker downer; 

A holder outer, and I’m a giver iner. 

Sad, but true, I’m a saparoo, too; taking it 
from a taker over like you. 

Don’t know where I’m ata, I’m just a this-a, 
then I’m a that-a, a taker on the chiner. 

My, my, my, what a weaky am I, to love 
you as I do. 

Just when I’m ready to sob, you hand me a 
throb, and ev’rything is hunky dory; 

And that’s my story; 

Open your arms, and I’m a stooge for your 
charms. 

You’re a builder upper, a breaker downer, 
a holder outer, and I’m a giver iner. 

Sad, but, true, I love it, I do! 

Being broken by a builder upper like you. 


Copyright 1934 by Harms, Inc. 


I’M COUNTING ON YOU 
By Milton Drake and Ben Oakland 


I’m counting on you, to love me forever, 

I’m counting on you, you are the one; 

You're in ev'ry breath of spring, 

In evry song I sing; 

You're ev'ry precious thing under the sun. 

I’m counting on you to always be near 
me, 

To follow me through the years to be. 

To be more than just a friend, 

To love me till the end; 

I’m counting on you for me. 


Copyright 1934 by Harms, Ine. 


BRIGHTEN UP YOUR 


‘ 
POPULAR SONG HITS 


PANAMA 
By Edward J. Lambert and Gerald Dolin 


Panama, I’ve a most insane obsession 

For that U.S.A. possession 

And I long for one more session 

There where life’s a gay procession, 
Panama. 

Panama, Dark-eyed Panamamas dreamily 
in hoarse sopranos 

Sing their lurid love Hosannas to the tune 
of tin pianos, Panama. 

Drop all worldly topics, come down to 
those tropics, 

Kisses taste so sweet, in this love retreat 

Heavenly the ladies, Heavenly this Hades 

Throw your cares away, be happy and live 
while you may, 

Panama, if you’re seeking inspiration, 

If you crave a new sensation, 

Tho it lacks sophistication 

It’s the hot spot of creation, Panama. 


Copyright 1934 by Shapiro, Bernstein & Co., Inc. 


THE BETTER TO LOVE YOU, MY 
DEAR 


By M. David, Al Hoffman and Al Goodhart 


Why is the moon shining so bright, 
Why are your lips more tempting tonight? 
I'll tell you why, 

The better to love you, my dear. 
Paradise seems nearer tonight, 

Why are you so much dearer tonight? 
Ill tell you why 

The better to love you, my dear. 
What is this thrill, this magic thrill? 
It’s such a sweet and grand sensation, 
Somehow I feel, it isn’t real, 

And yet I know it’s not imagination. 
Why do your eyes, promise so much, 
Why is my heart aflame at your touch? 
I'll tell you why, 

The better to kiss you, 

The better to hold you, 

The better to love you, my dear. 


Copyright 1934 by T. B. Harms Co. 


YOU’RE AN ANGEL 
(Playing Hookey from Heaven) 
By Maurice Sigler, Al Goodhart and Al Hoffman 


¥ou’re an angel 

Playing hookey from heaven. 
Ev’ry night at eleven 

You come to me with love. 
You’re an angel 

Bringing heavenly kisses, 

Now I know just what bliss is, 
This is what I call love. 

I used to stay up nights and pray 
There’d come a day we'd meet; 
And now I’m praying night and day 
You'll always stay, my sweet. 
You’re an angel 

Playing hookey from heaven. 
Ev’ry night at eleven 

You come to me with love! 


Copyright 1934 by T. B. Harms Co. 


TONIGHT IS MINE 
(From RKO-Radio Picture “Stingaree”) 
By Gus Kahn and Frank Harling 


There’s a moon above me, you have said 
“You love me,” hold me close, 

Tonight is mine. 

And although tomorrow means goodbye 
And sorrow, love me now, 

My love, tonight is mine. 

Tho’ other moons may find me lonely, 
I'll be dreaming only of tonight, 

For tonight is mine. 


Copyright 1934 by Irving Berlin, Ine. 


“NO SCALES, 
NO EXERCISES/ 


If you can whistle, sing 

e or hum—you have TAL- 

ENT. Let popular radio pianist train your 

hands in THIRTY DAYS. TEN LESSON 

METHOD sent postpaid for $1.00 or pay post- 

man $1.00 plus postage. Nothing more to buy. 
Results guaranteed. SS t 


Address: 
MAJOR KORD 90h. oias 


Play PIANO 
By EAR This New Easy Way! 


A famous piano teacher in Hollywood who has 
taught such stars as Lila Lee, Neil Hamilton, Mary 
Carlisle, etc., to play the piano by ear, has written 
a booklet which will enable YOU to pick out by 
ear on the piano all the latest song hits. No notes, 
scales or exercises. Even if you are an absolute 
novice at the piano, his booklet is so simple to 
understand it will be as clear to you as A B C. 
Send your name and address and a $1.00 bill for 
his regular $3.00 magic booklet which has taught 
thousands to play the piano by ear. Your money 
back without question if you are not entirely satis- 
fied. While copies are available at this $2.00 sav- 
ing, mail your $1.00 bill or C. O. D. request 
today without fail, to HOLLYWOOD SCHOOL 
OF MODERN PIANO, “School of the Film Stars” 
(15th year), Dept. S, 6842 Sunset Boulevard, 
Hollywood, California. 


FORTUNE “You 


Now you too, can easily learn to develop your 
singing voice—at home—without notes. The new 
singing voice course “The Secrets of Correct 


Singing” by August Schinkofski, not only tells 


what every singer should and must know about 
using the voice in singing, but teaches how. It 
exposes and teaches all the secrets of the Italian 
method of developing the voice—where and how 
to place the voice—correct breathing——singing a 
song—easy vocal exercises that produce results. 
The most complete, simplified home study singing 
voice course for only $2.00. Why spend a fortune, 


SCHUBERT AGENCY Box 542, Sheboygan, Wis. 


I WISH I HAD YOU 
By C. McCarthy, J. Redmond, N. Simon 


I wish I had your eyes, 

Looking into my eyes 

Evry day in the week, ev’ry week in the 
year, 

I wish I had you. 

I wish I had your lips, 

Puckered up to my lips 

pi lingering kiss, ‘twould be permanent 

iss 

My dreams would come true. 

Got a lot on my mind, got my mind on a 
lot, with a house, garage and all. 

And it sure would be fun having some 
thing else run around 

Besides the garden wall. 

I wish I had your charms cuddled up in 
my arms. 

It’s a matter of fact but to be exact 

I wish I had you. 


Copyright 1934 by Superior Music, Ine. 


HOME. PLAY THESE TUNES ON THE PIANO! 
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A 


A LAZY DAY IN THE SUN 
ALWAYS Hey fe DARK 

AND | STI 

ANYTHING HATS PART OF YOU 
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BEAT OF MY HEART 

BEAUTIFUL FACE HAVE A HEART 
BEAUTIFUL TEXAS 

BETTER TO LOVE YOU MY DEAR 
BIG BAD WOLF iS DEAD 

BORN TO BE KISSED 


FAIR AND-.WARM 
FRECKLE PACE YOU" RE BEAUTIFUL 


HAPPY 
HANG eas ae STARS IN INDIANA. 
HONEY DEA 


1 er WANT TO LOVE YOU 
1 GOT A_WARM SPOT IN MY HEART FOR 


you 
1 ONLY HAVE EYES FOR YOU 
1 NEVER HAD A CHANCE 
i? CK A gH IN‘ THE RAIN 
| HAD YOU 
{ Wish | WERE TWINS 
I'LL CLOSE MY EYES TO EVERYONE ELSE.. 
PLL STRING ALONG WITH YOU 
I'M COUNTING ON YOU 
I'M DANCING WITH THE GIRL OF MY 
DRedis 


'M 


LIGHTS ARE LOW 
LITTLE MAN YOU'VE HAD A BUSY DAY.. 


M 
MAY THE SUN SHINE BRIGHTER. . 
MOONGLOW 
ON TIME 
MOON WAS YELLOW 
MY HEART'S AN OPEN BOO! 
Y OHIO 


INEARER_MY_HEART TO THEE 
NIGHT ON THE DESERT 


° 
ONE NIGHT OF LOVE 


PANA 
PARDON MY pd gad ACCENT 
PLAY TO ME GYPSY 


TALL BUILDINGS 

TELL ME I'M WRONG 
TONIGHT IS MINE 

TRY TO SEE IT MY WAY 


Ww 


WHAT CAN YOU sd IN A LOVE SONG.. 

‘WHAT DO I HAVE DO 

WHAT GOOD IS THE Soo D IN GOODBYE 

WHAT'S GOOD AS THE GOOSE IS GOOD 
FOR THE GAND'! 

‘WHEN YOU WERE A_SMILE_ON_ YOUR 
MOTHER'S LIPS AND A TWINKLE IN 

- YOUR DADDY'S EYE 

WITHOUT A_MAN TO LOVE 

WHY DIDN'T | SLEEP LAST NIGH 

WHY DON'T YOU PRACTICE WHAT YOU 
PREACH 


YOU CAN PUT IT IN THE PAPERS 
7 Sone. VE KNOCKED ME OVER WITH 
YOU'RE AN ANGEL 
YOU'RE A gest | UPPER 
YOU'RE EV'RYWHERE 
YOU'RE ONE IN A MILLION 
AND 


lA 
POPULAR” SONG HITS 


I STRUCK A MATCH IN THE RAIN 
By Jack Le Soir, Harry Clarkson and 
Jeff Clarkson 


I saw you standing in the shower, the night 
we waited for a train, 


. You held a cigarette and asked me for a 


light, and I struck a match in the rain, 
My heart kept rhythm with the raindrops, 
they seemed to sing a sweet refrain, 


' A little flame revealed that you were my 


ideal, when I struck a match in the rain, 

We may have spoken of the weather, but 
that is neither here nor there, 

Somehow we found our hands together, 
and love was ours to share, 

And now we're furnishing a cottage, beside 
a lazy daisy lane, 

Because the night we met you held a 
cigarette, and I struck a match in the 
rain. 
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HONEY DEAR 


(From Columbia Picture “Social Register”) 
By E. Heyman, F. Dabney and C. Conrad 


Oh! honey dear, 

It’s funny, dear, but I’m no good 

When you are not with me. 

Oh! honey dear, 

It’s sunny, dear, and it’s so good 

When you just smile at me. 

Please don’t forsake my heart, 
Take my heart, if you should leave me, 

*Twould surely break my heart. 

Oh! honey dear, no money, dear, would 
I trade, 

For your arms, your lips, your charms. 

Honey, dear, all I want are the thrills, 

I get when you are near. 

I'd be in seventh heaven if I knew 

I could stay there Just with you. 

I’m blue alone, it’s you alone that I’m 
loving, 

My honey dear. 


Copyright 1934 by Harms, Inc, 


DUST ON THE MOON 


By Stanley Adams and Ernesto Lecuona 


Dust on the moon, since you are gone, 
dear, 

There’s dust on the moon, 

And in darkness I croon, 

Our little love song that ended too soon, 

Mellow beams from above, 

Are only shadows without you, my love. 

And they never will shine until you are 
mine 

Dust is on the moon. 


Copyright 1934 by Edward B. Marks Music Corp. 


We urge you to patronize your 
local Music Store if you would like 
the sheet music to any of the songs 
contained herein. If there is no 
Music Store in your vicinity or if 
you are unable to secure the song 
you desire, send in your request 
to the publishers of this booklet: 


ENGEL-van WISEMAN, INC. 
232 Madison Avenue 
New York, N. Y. 


Enclose 35c in stamps or money 
order for each copy requested. 
Indicate the name of the song, 
your name and address plainly, 
and your copy will be mailed to 
you immediately. 


THE MOON WAS YELLOW 


(And the Night Was Young) 
By Edgar Leslie and Fred E. Ahlert 


The moon was yellow and the night was 
young 

A smile brought us together, and I was 
wond’ring whether, 

We'd meet again some day. 2 

The moon was yellow and a song was sung, 

That vocal inspiration gave me the inclina- 
tion 

To give my heart away! 

Here we are! Is our romance to continue? 


- Will it be my luck to win-you?. May I look 


that far? 

Ah! My love is mellow and my hopes are 
strung, 

Around that Cupid fellow, Behold! the | 
moon is yellow, 

And the night is young! 


© 1934 by Donaldson, Douglas & Gumble, Inc. 


MY HEART’S AN OPEN BOOK 
(From “Caviar’’) 
By H. Church, E. Heyman and L: Randole 


What is in,my: heart you know, 

What I feel I must show, - 

Just take one léok, ~~ ° 

My heart’s an open nis 

Ev'ry thought sincere and true, 

Ev’ry page filled with you, 

Just take a look, 

My heart’s an open book. . 

If you like my story then tell me so 
tonight. 

Under heaven’s glory an Sinding I shall 
write. 

Ending with a kiss or two, 

And the words, “I love you!” 

So take one look, v 

My heart’s an open book. 


Copyright by Harms, Inc. 


STAY A LITTLE CLOSER TO ME 
By Billy Hill ~ 


When the shadows come stealing 

Stay a little closer to me. 

Let me share each lonely feeling 

Stay a little closer to me. 

If hagas ever lose you, what would 
I 

This dreary world would not be worth 
going through. 

Till at last the storms are over, 

Stay a little closer to me. 
Copyright 1934 by Shapiro, Bernstein & Co. 


YOURE SOMETHING TO WRITE 
HOME ABOUT 


By Allen Boretz and Walter G. Samuels 


You’re something to write home about, 

Won't the folks back home be thrilled, 

To know that I fulfilled that dream of 
mine. 

You’re something to write home about, 

But my letters can’t express, 

My joy and happiness, 

You’re so divine! 

If I should write, day and night, 

For a year, maybe two, 

In diff’rent ways, this old phrase, 

Would keep on coming through, “I love 
you!” 

Oh, you're something to write home about, 

Oh, my mother and dad will be awf'lly 
glad 

To hear you’re mine. 


Copyright 1934 by Harms, Inc, 


